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Proposal to the University Curriculum Committee

Freshman Inquiry:

Sex, Mind, and the Mask: Magic and Myth

Course theme statement:

We will examine the social construction of knowledge by analyzing how masks—mn
their literal and metaphorical forms—shape, disguise, enable, and complicate the
cultural myths and rituals through which we understand identity and difference. By
engaging with philosophical, pohtical, literary, scientific, visual, and historical texts,
students will explore the process of masking and unmasking and how this process
liberates and/or constrains our understanding of gender, sexuality, class and racial
difference.

Learning objectives specific to this theme:
By the end of this course, students should be able to:

* Evaluate the importance of cultural, historical and political contexts tor
understanding the formaton of identity.

* Interpret layers of meaning and allegory communicated by different forms of cultural
expression (visual arts, literature, music, theater, and film), and examine the social
forces that give them meaning,.

* Analyze past events and experiences to help understand contemporary issues.

*  Analyze specific instances when the masking and unmasking of sexual identities
ignite and/or respond to reason and emotion.

* Highlight the conditions behind the production of knowledge by discussing instances
of how political power and cultural practice censor and define the boundaries of
what counts as “knowledge.”

* Discuss specific examples of how different identities can co-exist.

* Analyze how masking and unmasking can reveal authentic expressions.

* Demonstrate an active role in the process of education.

Assessment of student learning specific to theme:



\ssessment of student learning will be based on graded written and oral work (50%).
graded porttolio reflections (20%0), ungraded work such as journals and reading
responses (10%), and classroom participation and attitude (20%).

Description of methods to ensure coherence of theme across participating faculty:

The “Sex, Mind, and the Mask” team will meet weekly to exchange ideas and deepen
taculty interaction. As part of the exchange of ideas, faculty will visit each other’s
classes, share assignments and readings, and offer pedagogical strategies and insights

as the classes unfold.

Interdisciplinarity of theme:

The “Sex, Mind, and the Mask™ team is made up of faculty from the following
disciplines: Classics (Fisher), English (o), Ethnic Studics (Muhanji), Theatre Arts
(Parker), and Philosophy (Ross).

Relation of course to other University Studies offerings:

Though this theme is not specifically tied to any Sophomore or Junior cluster,
students interested in pursuing issues and topics explored in this theme would be
well prepared to take courses in clusters such as “American Studies,” “Communities
Studies,” “Freedom, Privacy and Technology,” “Knowledge, Rationality and
Understanding,” “Media Studies,” “Popular Culture,” “Women’s Studies,” and

“Sexualities.”

University Studies Goal

Representative
Assignment

Assessment Plan/Type

Communication
Writing

All terms: free writing,
journal writing, creative
writing; short (2 pp) to
medium (3-5 pp) to longer
(7-8 pp) research essays;
additional written work

UnSt writing assessment (in
porttolio): theme

Graphics

2" term: graphic
comparisons of data on class,
race and gender; time
management data; projects to
dlustrate the ways in which

Assess ability to produce
meaningful graphics and
explain them both orally and
in writing.




informanon s clarified
and/or distorted through
graphic representation.

Oral Communication

All terms: group and
individual presentations:
class discussions; role

playmg.

Assess ability to articulate
prepared text and effectively
adlib.

Numeracy

2" term: media use and
misuse of statistics (statistics
notebooks/journal /essay):
myths about numbers.

Asses ability to analyze
numerical data and draw
conclusion both about it and
from tt.

Visual Communication

Each term: examination of
images from popular culture;
explore the visual production
and perpetuation of cultural
myths: critical analysis of art,
film, advertising and other
mages.

Assess the ability to read both
intended and 1deological
meanings of images.

Group Process

Group projects: research and
present on the urban
renewal/gentrification
patterns 1n assigned US aties;
group presentations on
assigned reading, on going.

Assess individual
contributions to group; assess
ability to work effectively with
others.

Computer Literacy

Each term, progressing over
the year from basic skills such
as email and web searches to
excel projects and PowerPoint
presentations.

Asses ability to utilize
technologies to advance
understanding of theme:
assess complexity of computer
usage.

Inquiry and Critical
Thinking

All terms, role playing
discussions, formal
argumemtation, critical
reading, research.

Assess ability to analyze own
and others viewpoints.

Diversity and the Human
Experience

All terms, explore the
construction of alterity
through a vanety of texts,
trom film to poems to novels
to documentaries to scientific

rescarch.

Assess ability to explore and
articulate the values of
diversity and recognize the
ways in which it is supressed.




Ethics and Social All terms: analyze racism, Assess ability to reflect on

Responsibility sexism, classism, homophobia | contemporary and historical
as produced and maintained attitudes in relation to larger
through cultural myths and social and ethical structures.
masks.

COURSE OUTLINE

Fall Myths and Masks of Gender (Fisher)

Unmasking Gender (Ross)
Intertextuality of Masks (Muhanji)
Cultural Myths and Masks (Lo)
Love, Myths and Masks (Parker)

Winter Myths and Masks of Race and Class (Fisher)
Unmasking Whiteness (Ross)

Masks of Intertextuality (Muhanji)

Masks of Race and Gender (Lo)

Myth, Mask and Desire (Parker)

Spring Mind and Magic (Fisher)
Unmasking Rationality (Ross)
Blurring of Reality (Muhanji)
Ritual, Healing, and Magic (Lo)
Magic and Performance (Parker)
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